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There’s one thing that stories spreading across the world 
clearly show: this region has become a real source of in-
spiration for the global screen industry. From İstanbul to 
the Aegean coast and the Black Sea, the storytelling pow-
er of Turkish dramas has never been stronger, and their 
influence across the MENA region has never reached so 
far.

At Episode, we’re proud to be part of this transformation. 
Every new market we attend, especially ones like DICM, 
reminds us that the emotional depth and cinematic qual-
ity of Turkish dramas can move audiences everywhere, no 
matter their culture. Our readers already know this well: 
Episode is not just a magazine; it’s a bridge between cre-
ators, platforms, and international buyers.

In this issue, we bring together the standout titles and 
companies featured at DICM 2025 through exclusive in-
terviews and reviews.

Mustafa İlbeyli, Director of Advertising & Sales at TRT Sales, 
talks about the company’s new dramas and its expanding 
presence across the MENA region. Children of Paradise 
follows a former gangster who starts over in a quiet Ae-
gean town, a journey of hope and renewal brought to life 
by İsmail Hacıoğlu, Özgü Kaya, and Melisa Şenolsun. Deep 
in Love, set against the dramatic Black Sea backdrop, 
explores love and emotional turmoil through standout 
performances by Deniz Baysal and Ulaş Tuna Astepe. Full 
interviews on both titles can be found inside this issue.

Aslı Serim, Head of Content at Calinos Entertainment, 
shares how the company’s catalogue continues to attract 
strong interest from MENA buyers. Lies After Lies gen-
erated remarkable attention even before its premiere, 
proving once again that Calinos Entertainment knows 
how to connect audiences and buyers looking for diverse 
and engaging stories.

Ekin Karaman Koyuncu, Global Distribution & Partnership 
Director of OGM UNIVERSE, reflects on the company’s 
expanding catalogue, as Reborn and Deep in Love drew 
strong attention from global buyers, while earlier hits like 
The Fall of the King and 6 of Us continue their interna-
tional journey. At DICM 2025, OGM UNIVERSE is set to 
stand out once again with stories defined by emotional 
depth and high production quality.

Produced by TIMS&B Productions and distributed inter-
nationally by Inter Medya, Modern Woman stands out with 
its witty and relatable protagonist. The strong interest 
from international buyers once again proves that Turk-
ish productions can deliver smart, universally appealing 
comedy alongside powerful drama.

DICM 2025 will be more than just a content market; it 
will be a platform where Turkish productions that build 
cultural bridges and create emotional connections with 
audiences are represented at their strongest. This is-
sue will provide both producers and buyers with all the 
key insights they need, while once again highlighting the 
growing global influence of Turkish dramas and Episode’s 
leading role in the industry.
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ne of TRT Sales’ standout titles this year, Children of Paradise follows 
İskender, a former gangster from İstanbul who finds himself starting 
over in a quiet Aegean town. With its themes of hope, healing, and new 

beginnings, the series tells a deeply human story. We spoke with İsmail Hacıoğlu, 
who portrays İskender, Özgü Kaya, who plays Gönül and Melisa Şenolsun, who 
portrays Ayla, about their characters and the emotional core of the story.

O

Children of Paradise: 
Hope and New Beginnings

By YAĞMUR ÇÖL
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İsmail Hacıoğlu  
Alongside the series itself, your performance has 
also received great acclaim. What was the main 
factor that made you want to be part of this pro-
ject?
It was the warmth of the story. I believe audienc-
es have been missing stories like this. Children of 
Paradise was inspired by the kind of movies we can 
watch over and over without losing their meaning. 
Every character is on their own inner journey, 
searching for something within themselves, and 
that’s what drew me into the project.

İskender had a tough childhood, and just when 
he was about to build a family, he’s betrayed by 
the woman he loves and forced to start over in a 
completely new place. How did you prepare for 
such a character?
You don’t really need to prepare to play someone 
who’s been betrayed. Life itself comes with many 
forms of betrayal. So I didn’t really have to prepare 
much. I think I simply watched İskender’s story un-
fold, almost discovering it together with the audi-
ence.
 
İskender finally finds a sense of family after years 
of longing for it. If he had the chance to confront 
his past or return to his old life in the upcoming 
episodes, what kind of choice do you think he 
would make?
That’s actually what the whole story is about: 
whether to go back or let the past go. And if you do let it go, would 
there still be an İskender left? Or should a person even try to do 
that? We’re watching İskender’s journey toward becoming Kamil, 
together with the audience. I think that’s what keeps the story so 
engaging and full of energy.

In the fourth episode, as İskender’s relationship with Gönül grows 
deeper, he comes face to face with Ayla again. How do you think 
this dynamic will change? Has İskender truly been able to forget 
Ayla?
İskender is really caught between Gönül and Ayla. It’s a journey I 
don’t completely know myself. I think our writers would probably 
have a better and more fitting answer to that question.

The series has a lot of Yeşilçam themes; the lost twin, strong emo-
tions, and warm family bonds. How would you describe this story 
in your own words? What kind of feeling did you want to leave with 
the audience?
I think I actually answered that in the first question. What makes 
this story feel so sincere and real are those exact Yeşilçam ele-
ments. The idea of a family standing together through hard times 

is a value we’ve either forgotten or been 
made to forget. I believe that’s one of the 
main reasons people are drawn to this 
story. These are the kinds of stories we’ve 
seen in Yeşilçam many times: troubled fa-
ther–son relationships, suppressed emo-
tions, platonic love… Yet no matter what 
happens, the family bonds never break. 
And that’s exactly what this series is about.

If you were to introduce the series to in-
ternational audiences, which aspects 
would you highlight? And what do you 
think makes the story universal? 
The series tells the story of a person’s 
journey toward maturity. And it’s not just 
through İskender’s story; every charac-
ter goes through their own version of that 
journey. In the end, it’s really about the hu-
man path to maturity. If I were to describe 
it for international audiences, that’s exactly 
how I’d say it.
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Özgü Kaya  
To begin with, I’d like to hear about 
the series from your perspective. How 
would you describe Children of Par-
adise?
Children of Paradise is a story about 
healing. Each character has their own 
pain and their own journey, but they 
all come together around one thing, 
finding hope again. The story takes 
place in a warm small-town setting, full 
of genuine, real human connections. 
That’s why it feels both touching and 
comforting to watch.

Gönül is a beloved doctor in the town 
who genuinely touches people’s lives. 
What were the main things you fo-
cused on while bringing this character 
to life?
Just like her name suggests (which 
means heart in Turkish), Gönül is 
someone who truly lives from the 
heart. As a doctor, she builds connec-
tions not only with her patients but 
with everyone in the town. While craft-
ing her world, I focused on her inner 
strength, empathy, and vulnerabilities. 
Gönül is a strong but sensitive woman, 
and finding that balance took a lot of 
care and effort.

The series strongly highlights themes 
of healing, forgiveness, and new beginnings. What do you think Gönül rep-
resents within the narrative?
I think Gönül stands for purity and healing. She’s on the side of light against 
the darkness. For İskender, she also becomes a symbol of forgiveness and the 
chance to start over.

How would you describe Gönül and İskender’s relationship? What do you 
think lies ahead for them in the upcoming episodes?
Their relationship is built on a very deep connection. Both of them carry 
traces of their past, but they start to heal as they connect with each other. 
It’s not an easy road, there will be ups and downs, but they have a lot to learn 
from each other. Viewers can expect an emotional and heartfelt journey.

If you were to introduce the series to international audiences, which as-
pects would you highlight? And what do you think makes the story universal?
This story is built on emotions that anyone can relate to, no matter the cul-
ture; love, loss, hope, and the courage to start over. I think that’s what makes 
it universal. The human connections feel very real, and the emotions are gen-
uine. For international viewers, it will be a warm, heartfelt, and hopeful story.

Gönül stands for 
purity and healing. 
She’s on the side 
of light against 
the darkness. For 
İskender, she also 
becomes a symbol of 
forgiveness and the 
chance to start over.

INTERVIEW
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Melisa 
Şenolsun  
Ayla is a character who has betrayed 
the man she loves. How would you 
describe her? What do you think truly 
motivated her to make that choice?
Ayla had a tough childhood, filled with 
pain and struggle. She had to grow up 
too fast and raise herself. Because of 
that, she’s always made her own choic-
es and felt the need to protect herself, 
her brother, and the people she cares 
about, until she meets İskender. I can’t 
reveal the reason behind her betray-
al without giving too much away, but 
you’ll see it in the coming episodes. 
Let’s just say she’s been fighting alone 
for a long time, and sometimes her 
strength simply wasn’t enough.

Despite her mistakes, viewers really seem to empathize with her. What made 
you want to play this character, and what was it about her that drew you in the 
most?
Ayla shows what it really means to be human, with all her flaws, strengths, and 
sins. What I loved most was how real she is. She’s not all good or all bad, like 
we often see in TV characters :) There’s depth in Ayla’s silence, strength in her 
presence, and courage in the way she carries her pain. I wanted to bring a strong 
woman to life, someone who feels real and believable, not idealized. Ayla doesn’t 
complain or feel sorry for herself; she never had the chance to while growing up. 
She knows how to keep going and how to fight. No matter how much she gets 
hurt, Ayla always finds the strength and the will to keep going.

In the fourth episode, Ayla comes face to face with İskender again. How do you 
think their relationship will progress? What kind of confrontation awaits them?
I’m not sure, we’ll have to wait and see.

If you were to introduce the series to international audiences, which aspects 
would you highlight? And what do you think makes the story universal?
The story’s universal appeal comes from its themes of family and love…

There’s depth in Ayla’s 
silence, strength in her 
presence, and courage 
in the way she carries 
her pain. I wanted to 
bring a strong woman 
to life, someone who 
feels real and believable, 
not idealized.
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eep in Love premiered in October in Türkiye and has been continuing 
its run with strong ratings. Starring Deniz Baysal and Ulaş Tuna Astepe, 
the series draws viewers in with its emotional depth and Black Sea at-

mosphere. We sat down with its leading stars to talk about their characters, the 
story’s emotional journey, and what will make Deep in Love connect with audi-
ences around the world.

D

Deep in Love:  
Where Love and Anger 

Speak the Same Language
By YAĞMUR ÇÖL
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Deniz Baysal 
I’d love to hear about the series from your perspective. How did 
Deep in Love make you feel, and what drew you to this project 
the most?
The first thing I felt when I read Deep in Love was sincerity. The 
story is very layered, yet it has a warmth that really touches you. 
Esme’s inner conflicts, her strength and vulnerability, deeply 
moved me. Her emotional journey felt like a very real and relata-
ble woman’s story. Also, the team’s vision and the show’s cinemat-
ic tone made this project feel truly special to me.

Esme is a woman torn apart from the man she loves and grieving 
the loss of her baby. Despite her anger toward Adil, she still vis-
its him after shooting him. How would you describe Esme and 
what she’s going through?
I think Esme is a very fair woman. She carries a love that’s been 
blended with pain, one that hasn’t faded even after twenty years. 
Both Esme and Adil are, in a sense, still like the children they were 
back then, trapped in the lives they never got to live. Through it 
all, Esme is the one who feels the deepest loneliness. She may 
look like she’s surrounded by a big family, but deep down, she’s 
incredibly alone.

How do you think Esme’s tough side will change when she finds 
out Eleni is actually the baby she lost?
She may be stubborn, but Esme has always managed to fit into the 
Furtuna family, living quietly behind the walls she’s built around 
herself. Once those walls fall and she learns her daughter is alive, 
we’ll see a completely different Esme. Who will end up facing the 
consequences… We’ll have to wait and see.

How would you describe Esme and Adil’s relationship? How do 
you think their bond will evolve in the upcoming episodes?
No matter how stubborn they are or how much they clash, Esme 
and Adil are constantly drawn to each other. If they could be to-
gether, they’d have a power as strong as the Black Sea itself. For 
now, they’re living their love through the pain they cause one an-
other, like the mountain and the sea. :) I don’t know what awaits 
them, but I’m sure our writers will portray these changes beauti-
fully.

If you were to introduce the series to international audiences, 
which aspects would you highlight? What do you think makes 
Esme’s story universal?
At its core, Esme’s story is about a woman’s rebirth. The themes 
of love, loss, forgiveness, and self-discovery are universal, res-
onating across all cultures. With its emotional depth and strong 
female lead, the series offers a story audiences everywhere can 
see themselves in.

No matter how stubborn they 
are or how much they clash, 
Esme and Adil are constantly 
drawn to each other. If they 
could be together, they’d have 
a power as strong as the 
Black Sea itself.

13/
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Ulaş Tuna Astepe  
Adil is a man who has never truly forgotten the 
love he experienced years ago and, despite 
everything that’s happened, still tries to protect 
Esme. How would you describe Adil? What aspect 
of this character moved you the most?
Adil seems very tough but deep down, he’s some-
one crushed by his own emotions. He could never 
accept the fact that the woman he loved married 
someone else. Behind both his anger and his si-
lence, there’s always been love. What moved me 
the most is that even after being burned by the 
person he loves, he still acts out of a need to pro-
tect her. Like the Black Sea itself, no matter how 
fierce he gets, there’s always balance in his heart.

Adil doesn’t know that Esme once had a baby, yet 
he forms a natural, fatherly bond with Eleni. How 
do you think this father-daughter relationship will 
evolve, and what kind of journey awaits them?
Adil’s connection with Eleni is purely instinctive. 
He’s protecting her without realizing it, in the 
shadow of the fatherhood that was taken from 
him years ago. He embraces her not by blood, 
but with his conscience. As their bond grows 
deeper, it will start to heal the missing part inside 
him. I’d say Eleni’s trust will be what makes Adil 
feel human again.

And what about Adil and Esme… What kind of 
emotional reckoning do you think awaits them?
Adil and Esme’s story isn’t just about love, it’s also 
a story of unresolved emotions. Everything they’ve 
kept silent, everything left unsaid, is now coming to 
the surface. When Adil looks at Esme, he still feels 
both longing and resentment. These two emotions 
will either consume them completely or give them 
a chance to be reborn. Like the waves of the Black 
Sea, their story is one that never truly settles.

This isn’t your first project set in the Black Sea 
region, and viewers often say that its atmosphere 
really suits you. What do you think?
I feel like the Black Sea has become a part of me, 
like a language I’ve learned to speak, or a breath 
I’ve taken in. Even though I didn’t grow up among 
its mist, stone houses, or fierce winds, there’s 
always been a part of me that belongs there. 
There’s such an authentic energy behind the 
camera too that it naturally rubs off on you. May-
be that’s why people think it suits me, because 
I’m not a stranger to it.

What made you want to be a part of the series?
When I first read the script, Adil’s vulnerability struck me. He ap-
pears tough on the outside, but deep down there’s still a child in 
him asking “why?”. And when the strength of the women in the 
story blends with the distinctive spirit of the Black Sea, it creates 
a vivid world. I’m always drawn to stories that are rooted in real 
emotions.

If you were to introduce the series to international audiences, 
which aspects would you highlight?
I’d say this is a story where love and anger speak the same language. 
Deep in Love isn’t just a love story, it’s about pride, belonging, and 
forgiveness. Even someone who’s never known the Black Sea can 
find a piece of themselves in it, because at its heart lies a man who 
can’t let go, a woman who can’t forgive, and a sea that never calms.

What do you think makes the story universal?
The inability to make peace with one’s past is something universal. 
No matter where we are, we all carry a mistake or a regret within us. 
Deep in Love tells the story of how forgiveness is, in the end, a way 
to set yourself free. That’s why this isn’t just the story of the Black 
Sea, it’s the story of every human being.

INTERVIEW
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TRT Sales Talks 
New Dramas and 
Growing Ties in 
the MENA Region
By YAĞMUR ÇÖL

ICM is a very special market for TRT 
Sales, not only because of its strate-
gic importance for the MENA region, 

but also because of the cultural and emotion-
al connection between our stories and audi-
ences here,” says Mustafa İlbeyli, Director of 
Advertising & Sales at TRT Sales.
For our DICM 2025 issue, we sat down with 
İlbeyli to discuss the company’s newest dra-
mas, Children of Paradise and Deep in Love, 
and how the company continues to expand 
its reach across the MENA region and global 
markets.

You’ve just attended MIPCOM 2025 with two 
brand-new titles. How was the market over-
all for TRT Sales this year?
MIPCOM 2025 has been a dynamic and in-
sightful experience for TRT Sales. We noticed 
a very strong turnout this year, and the overall 
atmosphere was one of optimism and explo-
ration. For us, it was not only about present-
ing our new titles but also about deepening 
our relationships with existing partners and 
establishing new connections across differ-
ent regions. The global demand for content 
that blends emotional storytelling with cultur-
al depth is growing, and this aligns perfectly 
with TRT’s creative vision. Our meetings re-
affirmed that international buyers continue 
to value the distinctiveness and production 
quality of TRT’s dramas, as well as our broad-
er catalogue that spans documentaries, kids’ 
content, and factual entertainment. Overall, 
it was an encouraging and productive market 
that set a positive tone for the coming year.

MUSTAFA İLBEYLİ, DIRECTOR OF 
ADVERTISING & SALES AT TRT SALES

“D
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Both Children of Paradise and Deep 
in Love generated significant curiosity 
and enthusiasm among buyers at 
MIPCOM. We had numerous productive 
conversations about these titles, which 
gave us a sense of their potential in 
different territories.

TRT Sales launched Children of Paradise and Deep in Love at this 
year’s MIPCOM. How was the interest in these series among inter-
national buyers?
Both Children of Paradise and Deep in Love generated significant 
curiosity and enthusiasm among buyers at MIPCOM. We had nu-
merous productive conversations about these titles, which gave us 
a sense of their potential in different territories. While it’s still early 
to finalize any concrete deals, what we’ve gained from these discus-
sions is very valuable. It shows there’s a strong foundation for long-
term collaborations. Thematically and visually, both series stand out. 
Deep in Love is an epic Black Sea drama that explores vengeance, 
forbidden love, and fate. Its cast plays a crucial role in amplifying 
this emotional intensity; Ulaş Tuna Astepe brings his trademark depth 
and charisma, while Deniz Baysal’s emotional range and Yeşim Ceren 
Bozoğlu’s powerful screen presence elevate every scene. These are 
actors who have become household names through their nuanced 
portrayals and authenticity, and their involvement gives Deep in Love 
a strong artistic and commercial edge in international markets. 
Children of Paradise, on the other hand, delivers a profound story 
of redemption, family, and identity, and its cast is equally exception-
al. İsmail Hacıoğlu, known for his intensity and versatility, anchors 
the story with a commanding performance. Özgü Kaya and Melisa 
Şenolsun add both emotional vulnerability and freshness, while Zafer 
Algöz and Yurdaer Okur lend the series gravitas and credibility. The 
combination of such talent not only ensures high production quality 
but also signals to buyers that these are world-class dramas capable 
of resonating beyond borders. Both titles demonstrate TRT’s com-
mitment to crafting powerful, character-driven narratives support-
ed by some of Türkiye’s most accomplished and respected actors, 
a combination that continues to attract international attention and 
acclaim.

We’re now here at DICM 2025, a key mar-
ket for the MENA region. What are your 
expectations for this year’s edition?
DICM is a very special market for TRT 
Sales, not only because of its strategic 
importance for the MENA region, but also 
because of the cultural and emotional 
connection between our stories and au-
diences here. We expect this year’s edi-
tion to be a strong continuation of that 
relationship. Our focus is on deepening 
partnerships with regional broadcasters 
and platforms while showcasing a broad 
and diverse slate of content. Children of 
Paradise and Deep in Love are among our 
key highlights, as both titles carry univer-
sal themes of love, identity, and resilience 
that resonate deeply with MENA viewers. 
At the same time, we’re also presenting a 
range of new dramas, documentaries, and 
children’s programs that reflect TRT’s mis-
sion to share meaningful, high-quality sto-
ries with the world. We believe DICM will 
serve as an important bridge for building 
future collaborations and expanding the 
global footprint of TRT content.
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Modern Woman:
The Chaos of Being Herself
OBEN BUDAK

ritten by İrem Sak, Modern Woman is one of the most 
honest female stories we’ve seen on screen in a long 
time. It’s funny, awkward, and sometimes painfully re-

latable, the kind of series that makes you laugh and think, “yeah, 
that’s totally me.”

At its center is Pınar, a 35-year-old woman trying to stand on her 
own feet in İstanbul. She’s torn between the expectations of her 
family, her job, her lovers, and everyone around her, all while try-
ing not to lose herself.

W

WRITTEN BY İREM SAK, PRODUCED BY TIMS&B PRODUCTIONS AND 
BROUGHT TO INTERNATIONAL MARKETS BY INTER MEDYA, THIS SHARP, FUNNY, 
AND DEEPLY RELATABLE SERIES CAPTURES THE RHYTHM OF A WOMAN TRYING 
TO REDEFINE HERSELF AMID LOVE, WORK, AND EXPECTATIONS IN İSTANBUL.

We first meet her early in the morning, still 
half-asleep, annoyed by the hum of her cof-
fee machine. Her eyes are tired, her humor 
dry, her energy unmistakably “İstanbul.” She 
wears the familiar mask of “everything’s fine,” 
though nothing really is. Still, she heads out 
the door, narrating to us what it means to be 
alone in a big city. No one in this show is sim-
ply good or bad, everyone’s a little broken, 
a little fake, a little tired. Just like in real life.

ARTICLE
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Modern Woman captures the millennial struggle 
to stay sane and authentic in modern city life. Yet, 
instead of preaching, it finds humor in the chaos. 
Pınar’s life is told through passive-aggressive of-
fice meetings, unnoticed efforts to impress the 
guy she likes, and her family’s not-so-subtle “when 
are you getting married?” looks. The show has a 
personal, confessional tone, much like Fleabag. As 
Pınar shows her own exhaustion, she tells ours too.
 
Directed by Ayberk Sak and M. Emre Kaman, the 
series turns millennials’ burnout, office fatigue, 
and social pressure into sharp, self-aware com-
edy. It’s funny, yet deeply relatable. Sak doesn’t 
just star in the series; as the writer, she holds its 
pulse. The result is honest, raw, unfiltered, and al-
ways real, a reminder that women’s comedy can 
be smart, fearless, and even political.

The guest cast adds extra flavor: Kubilay Aka brings 
vibrant energy and sharp timing, while Özgür Çe-
vik returns to the screen after a long break with a 
strong performance. His quick move to a prime-
time project right after this series says a lot about 
the impact Modern Woman has already made.

Produced by TIMS&B Productions, the series is 
now being introduced to international markets 
by Inter Medya. In short Modern Woman shows 
that Turkish content, already known for its global 
strength in drama, can also deliver smart, univer-
sally resonant comedy.
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From Lies After Lies to Flames of Love: 
Calinos Entertainment’s Rich Catalogue

By OBEN BUDAK

ASLI SERİM, HEAD OF CONTENT AT CALINOS ENTERTAINMENT

INTERVIEW
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A head of DICM 2025, Aslı Serim, Head of Content at Cal-
inos Entertainment, joins us to discuss the strong interest 
in the company’s catalogue at MIPCOM 2025. She shares 

recent sales updates and takes a closer look at their newest title, 
Lies After Lies, which attracted remarkable interest and demand 
even before its premiere. Serim also highlights the company’s 
well-performing titles in the MENA region and their expectations 
for DICM 2025.

You’ve just attended MIPCOM 2025, how was the interest in 
your diverse and rich catalogue?
Honestly, MIPCOM 2025 went beyond our expectations. Alongside 
the strong interest in Lies After Lies, the diversity of our catalogue 
allowed us to meet the different needs and expectations of our 
clients with the right content. This approach made the market 
highly productive for us and reinforced the strong position of our 
titles among international buyers.

Do you have any recent sales updates you can share with us?
We’re currently in the final stages of several agreements across 
different regions. In addition to the sale of Farah to Syria and For-
bidden Fruit to Portugal, a number of other deals are now being 
finalized. These new partnerships confirm the strong and consist-
ent performance of our titles worldwide, and highlight the con-
tinued appeal of both our Turkish dramas and local adaptations 
among international broadcasters and platforms.

You’ve recently acquired the distribu-
tion rights for Lies After Lies, which you 
launched at MIPCOM 2025. How was the 
interest? 
Even before Lies After Lies premiered, 
simply by showing its trailer, we witnessed 
a remarkable level of interest and demand. 
The early reaction has been very encour-
aging and further underlines the strong 
global potential for this story.

How would you describe the series? 
What do you think makes Lies After Lies 
appealing to global audiences? 
Lies After Lies is about a mother who 
was wrongly imprisoned and now has to 
rebuild her life while reconnecting with 
her daughter. It shows her struggles, her 
courage, and the choices she faces along 
the way. Stories like this especially around 
motherhood have been successful all over 
the world, and we’ve also seen many of 
them remade in other countries with great 
results. I believe Lies After Lies has the 
same potential to move and engage audi-
ences everywhere.
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Chasing the Sun has been another key highlight in your line-
up. Could you tell us more about the story and what makes it 
stand out? 
Chasing the Sun is about a close-knit family whose lives are 
turned upside down when the younger sister is falsely accused. 
Her older sister, just about to leave for the UK to pursue her 
dream, steps in to protect her, and along the way, unexpected 
feelings develop for the person who caused the conflict. The 
series combines romance and family drama in a way that keeps 
viewers coming back every day. With its strong story and relat-
able characters, Chasing the Sun follows the tradition of Turkish 
dramas that have already found success internationally, while 
also answering the daily drama needs and tastes of our clients 
around the world.

Could you also talk about one of the new ti-
tles in your catalogue, Flames of Love? What 
kind of feedback have you received from 
clients since its launch?
We’re really excited to add Flames of Love to 
our catalogue. It brings together Alp Navruz, 
Ceren Yılmaz, Selim Bayraktar, and Hatice 
Aslan, and tells a story full of passion and 
family drama. Even at MIPCOM, a client from 
the MENA region reached out asking about 
the series, which shows the level of interest 
it’s already generating. It’s exactly the kind of 
emotionally engaging story that fits the daily 
viewing habits and preferences of audiences 
there.

And now we’re here at DICM, a key market 
for the MENA region. Which of your titles 
are performing especially well in MENA?
In the MENA region, Farah is performing very 
well and we are about to finalize agreements 
with several clients. Alongside Farah, Forbid-
den Fruit continues to be one of our most 
consistent sellers. Recently, we’ve also suc-
cessfully sold Lawless Love and EGO. These ti-
tles show the kind of engaging and high-quali-
ty content that our clients are looking for, and 
they highlight the strength and versatility of 
our catalogue in the region.

Finally, what are your expectations for DICM 
2025?
We’re really looking forward to DICM 2025. It’s 
a key market for the MENA region and gives 
us the opportunity to meet clients who don’t 
attend other markets. We’re especially excit-
ed about bringing Lies After Lies, which we 
launched at MIPCOM, to buyers in this region. 
DICM allows us to introduce the series direct-
ly to MENA clients and showcase its emotional 
depth and strong storytelling. We’re confident 
it will be a productive and inspiring event, and 
it’s the perfect platform to connect directly 
with buyers while highlighting the strength 
and diversity of our catalogue.

We’re really looking forward to DICM 2025. It’s a key market 
for the MENA region and gives us the opportunity to meet clients 
who don’t attend other markets. We’re especially excited about 
bringing Lies After Lies, which we launched at MIPCOM, to 
buyers in this region.
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	016-017_OK-TRT MUSTAFA BEY RÖP-DCIM
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